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Abstract. The object of study of the article is the semantic features of expressive
means belonging to phonetic, lexical and morphological-word-formation levels. The purpose
of the article is to conduct a differentiated analysis of the functional potential of these tools in
the texts of V. Rasputin’s fiction. When considering texts, a complex methodology is used,
including component, contextual and comparative types of analysis. It turns out that the
expressiveness of the language of his works of art is created as a result of an unusual stylistic
use of language means. The scientific and practical significance of the work is due to the fact
that this phenomenon is extremely multifaceted and requires further study and coverage. The
paper concludes that expressive means in the language have a systematic nature, which is
represented by units of different levels. The basis of the general language system of
expressiveness is determined by the lexical means that express this category as much as
possible, and the syntactic means are considered as peripheral.
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Introduction

The work of the Russian writer Valentin Rasputin is unique in nature and many
linguists, critics and philosophers will turn to his works more than once.

The vocabulary of the modern Russian language has significant potential for
transforming the subtlest semantic shades, and the writer's language itself absorbed the deep
meaning and vivid imagery of the popular language of the masses and, in a concentrated
form, appeared on the pages of his works and stories.

Presenting in his works a description of significant and everyday events, social
upheavals, the characters and actions of his positive and negative heroes, his own feelings and
experiences, the Russian writer V. Rasputin very accurately selects the required rhythm of the



narrative, immersing the reader with the first phrase into an exciting atmosphere from which
it is impossible to escape until the end of the story. In the entire manner of his writing, strict,
laconic and at the same time lyrical, we note the presence of a very wide range of linguistic

means.

The basis of the writer's communicative competence is knowledge and skills that allow
him to build correct and expressive speech, which is characterized not only by such emotional
states of the subject as approval, reverence, respect, affection, but also disapproval, disdain,
contempt, irony, ridicule, condescension, etc. In his prose, expressiveness acts as a means of
creating an artistic image, revealing the character's inner world, showing his feelings and

emotions, covering all spheres of human activity.

The feelings and emotions of his heroes are presented in literary texts in a reflected
form, which is created by the imagination of the writer himself, combines fiction and reality,
forming the artistic canvas of a work or story, behind which the reader sees both the world of
objects, phenomena and events, and the world of ideas, feelings and emotions. The problem
of expressiveness has always been, as you know, in the center of attention of many linguists,
since it is associated with the expression of the speaker's subjective attitude to the subject of
speech. However, this phenomenon is so multifaceted that it cannot be exhausted by already
existing research works and requires further study and coverage.

The leading place among the means of expressiveness is given to just vocabulary,
which, according to V.V. Vinogradov, is the brightest and most differentiated not only by
shades of meanings, but also by expressive qualities [1]. And, of course, there is nothing
surprising here, since this category has a close connection with the semantics of the word,
with its figurative rethinking and application in unusual conditions.

Purpose of the study

The purpose of the study is to reveal and conduct a differentiated analysis of the
features of expressive means belonging to different linguistic levels in the texts of the writer's
fiction.

Materials and methods

In the article, based on the material of fictional prose of the Russian writer V.
Rasputin, a complex methodology is used that provides for component, contextual and
comparative types of analysis.

Results and discussion



Examples of phonetic means of expressiveness are, first of all, sound-symbolic words.
It should be noted right away that sound-symbolism is of two types: primary, based on the
synesthetic connection of sound and meaning, and secondary - on the contextual one. It
includes sounding in the occasional phonosemantic structure of the text.

Unusual sound can be not only a sign of a sound symbol, but also an independent
means of expressiveness, and it is achieved in different ways, for example, by onomatopoeia.

According to N.D. Lyubimova [3], onomatopoeia (6ze-oresmsb, 6ynv-6ynokams, Kpsi-
KpsKamob, Xpio-xprokamo, xexekams) is one of the most elementary types of contextual sound
symbolism, for example:

C moeo cnyuas Manb4uwKy Hauliu Ho8yio 3a6aesy. 8cex NOUMAHHBIX 3Mell 00CMAGAIU
bozooyny, a on, cuos Ha sanyHe 6o3ne coe2o bapaxa u pyKamu NpUnOOHA8 HO2Y, OPASHUIL UX,
xXexeKan, Kak om ueKkoniKu, K020Q 3Mesl 6 MCHOBEHHOM NpouIOICKE nolinalacsb NPoOKo1oms e2o
meepow, u baadxcenno npueosapusan [Farewell to Matera].

Nevertheless, it can be carried out with the help of sound repetition - imitation, for
example, NPpOKyKapekanib, 2d6Kambv, XpPYyMKambo, YJIAKOJNIOKAmMb, XUxXuxanb, XxXoxomambo,
wywyrkamscs and etc., for example:

— Pasbupatics, pasoupaiics, Hnnoxenmuii Meanosuu, — kax 6ce20a 6 nocieduee
8peMsi HACMbIPHUYASL C HUM, He 0asas emy cnycky, omeemunra Hacmena. — A s nokyoa
wienty, ymo pebeHok-mo, 00HaKo, Ha mebds 6yoem noxoOums.

— Toghy, a36a! — cnatonyn on u npuepozun, omxoos: — Huu-ue, eviacnum, Ha Ko2o oH
6yoem noxooums [Live and remember]

As you can see from the above example, with the help of lexemes, there is a kind of
copying of different ways of pronouncing. Words of this kind may well serve as examples of
the expression of speech expressiveness.

The next phonetic means of explication of expressiveness, but not associated with
sound symbolism, is the phonetic singularity of the word itself (cyonymes, mapaxosameo,
euenymocsi, bonbouums), for example:

— [n0a Mumsii, éam, nasepro, mpu pyoas Hado. A mozy oamv, y MeHs ecmb.

Mumsii, ecmampugasce 8 CaHio 803POAHCOAIOUUMCS 832T00M,  NYWe NPeHCHe20
nomopwiuicia u omeemcmeoedi.

— Tvl Kopo8y memxou He 308euib?

— 3auem?

— To-mo u ono... 3auem?.. Mumsaii — kauuxa, kax y ovika. Kmo o kiuuky 0aovkaem?

3o6u, kax 6ce, Mumsii, ueco mam... He nooasniocs [Live a century - love a century].



The change in the duration of sounds also adds expressiveness, for example:

— Hou-uou, conybywxa, mym 6ce y3Haeulw.

— A bonvwe He Gy-y-0y.

— Uou, mebe 2o6opam, noka st mebe ne ecvinal. /.../

— Tebe cxonvbko ModxCHO 2060puUnib, umo6 mot mecmo 3uana? Hozu y mebst omeaisnmcA,
eciu mol 0obedncutb Kyoa Hado?

— A 6onvuue ne dy-y-oy [Last date].

In V. Rasputin's fictional prose, there is also such a phonetic phenomenon as sound
deformation of a word, for example:

— Vkpuisamoscs naoo nyyue, — co 3sHaunuem oena nocogsemosana Bapesapa.

— Kyowt uwo yxpvieamocs, kozoa Haos na mens u mak 6ce mpanku nROCmMAcKueam,
noutegenumvcs Heawvss. Tsoicecms nedcum, a Ho2u Opozuym. Bom s u kpuyy Haow unu Hunky
3a et nowmo. Ona npudem, nazpeem 600bl — Oyomo necue. A 6e3 Haou s1 dagno 6wl youc
nponana — ue mym 2oeopems. On mpe3svili-mo — 4el08eK, pa3u YPKHem Koz20d, a Kak
NbAHBIU HANbLEMCsl — OU, HUKAK020 dcumba nemy. M ko mue esoicemces, u K eil. Xowwb na Kpau
ceema yoezati om ezo [Last date].

Phonetic means of expressiveness are used, according to our observations, as
characterizing means participating in the creation of the character's image, mainly in direct
speech and in comments to it.

Linguistic analysis of the writer's literary texts indicates that the most productive and
frequent are the means that can be found at the lexical level. First of all, it should be noted the
expressive words that characterize the intellectual properties of a person from the side of the
speaker: 6onean, oypak, dypaneii, uouom, npocmoguns and etc.. Note right away that the
lexeme 6ozean —rude, stupid person (marked as curse word).

A touch of affection, playfulness is inherent in the expressive lexeme dypareu (aw.
oypawxa). Mouom — a person suffering from dementia, however, this word can be used as a
curse word. IIpocmoghunsn — stupid, poorly intelligent person, and in explanatory dictionaries
this noun is labeled "npocm™, for example:

Japwvs ¢ yoosonbcmauem nooxeamuna:

— Toe3orcail, noesocaii. I[loenaou, ubu uzowl 1ymue copam/.../ e amo o uysrcue uzowl
aceem, edHCiih Cceou UULO He 6ce nocopeu. Ox, KamepuHa, nowmo Mmvl ¢ mobou maxue

npocmogpunu? JKunu, scunu u Huckonv yma ne naxcunu [Farewell to Matera].



A significant corpus in the writer's literary texts is also represented by expressive
words that characterize a person from the opposite point of view, positive: corosa | 30n0mas
eonosea — SO they say about a man of great mind.

Based on the data of the explanatory dictionaries of the Russian language, we can
conclude that the groups of expressive words noted above can explicate their real stylistic
shades due to the presence of additional means of expressive coloring, for example:

Ilomom eéepnyncs Muxaun u noocen K Hetl Ha Kpo8ams.

— Huuezo, mamo, — nocie 0012020 MONYAHUSL CKA3AN OH U 6300XHYL. /.../ — Tbl He
cepoucv Ha meHs. A, koneuno, oypak. O, kakou s 0ypaK, — NpPOCMOHAN OH U NOOHSICA. —
Jleowcu, mamo, nexcu u Hu 0 wem ne oymail. He cepouce na mens cunvro. /ypax s [Last date].

In the presented context, the noun dypax has a meaning - just a stupid person, at the
same time it can imply an abusive connotation. With the help of this lexism, the writer strives
to evoke in the reader a negative attitude towards Mikhail - one of the main characters of the
story.

The texts of V. Rasputin's fiction are intensely saturated with expressive words that
characterize the personal properties of a person: talkativeness (mpenau, cosemuux, mpenno
and etc.); meanness (cao, eaowka, mepsasey and etc.); arrogance, rudeness (epybusm,
myoicnan, naxan and etc.); irresponsibility (eorosomsn, xanmypwux, arkoconux and etc.);
tendency to quarrel, intrigue (ckanoarucm, cxkrounux and etc.); living at someone else's
expense (raxnebnuk, napasum and etc.); insignificance (memoszea, wywepa and etc.), for
example:

— ﬂenuc Aeanoeckuﬁ, nycmb emy Ha mom ceeme OmpblecHeENCA, npuxeamus eauteco
Munbky @ KOIXO3HOM 20poXe U NyCmuil emy 8 cnuHy 3apsao coau. Ilomuuws, /lenuc, smom
36eproza, mozoa 2opox kapaynun — eepou! [Last date]

Expressive words also take place. (co6cmeennux, apucmokpam, 6oeameit, 6ropokpam,
kyznak and etc.), which characterize the social position of a person, for example:

Tanvka 3axKkpudania:

...noockouuna Cmenanuoa.

— He sudana u ne cuumana, a 3narw, ymo ecmo. Tol 661 0ABHO YiC YOABUNACH, ecliu Dbl
y mebs ux He 6vi10. Tol 661 ux ykpana. Tol Kyaak, xysce Kyaaka, meos packyiavueams Haoo!
[Money for Mary]

An insignificant number are somatisms, the role of which is to characterize a person's
appearance. (mopoa, enomxka, 6pioxo, poxca, peiio, xaps and etc.), the basic component of

which is the idea of such a part of the human body as a face — mopoa, poarca, pvino, xaps. It



should be noted that they all have neutral synonyms in the literary language (mopoa, poorca,
pwiio, xaps — auyo;, nacme — pom), nevertheless, they all have a distinctive stylistic
coloration. Lexemes mopoa, pviio and xaps are rude vernacular. Pooica can be used as a
swear word, and the lexeme xaps has a vulgar connotation, for example:

A ompoodsce ne 6oposana, a mym Xxyxice 60pO8CMEad GblULILO.

— Be3 cmwvioa, cmapyns, poxcy ne uznocuub. Xeamum mebe 06 3mom mpanmums —
Hawina 06 yem 2o6opems. (Last date)

Zoomorphisms - are a kind of metaphor formed on the basis of the direct name of the
animal. Their specific feature is the integrity of the images they create, the ability not only to
record the presence or absence of any property in a particular person, but also to qualify this
personality type as a whole, expressing many different properties and qualities [4]. The
presence of this category of words in the texts contributes to a significant "revitalization" of
the author's speech and giving it special expressiveness, and comparisons of heroes with any
animal give the reader scope for the imagination. Therefore, the metaphor "animal-man" plays
the role of one of the most expressive means in the language of his literary texts. For the most
part, such names-characteristics are aimed at discrediting, a sharp decrease in the subject of
speech and have a bright pejorative coloration [3], for example:

KyS’bMa moponiaueo ckasai.

— Hasepno, 6 kuno cobpanacs, a na bunem nemy. Yxascepa ewe ne 3aumena, 4mooé
HA C80U BOOUL.

— [lla ee, kobwLty, 6ce KuHomexamuxu Oecniamuo nyckarom. Y el 6csi OepesHs
yxaoicepwur [Money for Mary].

The fact of the presence in the language of his prose of a whole series of expressive
lexemes that characterize objects and phenomena surrounding a person deserves attention. In
this case, nouns can be noted, the meaning of which is based on the assessment of something
ridiculous, meaningless: 6peo, earumamvs, Opebedens, epynoa, mMyme, cywue nyCmsKU,
yenyxa, oOpexmsetc. It is impossible not to notice that expressive words eanumamos,
Opebedenn, epynoa and uenyxa can be attributed to stylistic synonyms, since their general
meaning in explanatory dictionaries is interpreted as "absurdity, nonsense", for example:

A som cam OepeseHckull, a 8 20pod, Ko20a npuesxcaio, 3ascez0a cebe 6ady Hatloy.
Tosopsim, denveu um Haoo oasams, mo, Opy2oe — epyHoOa dmo, Mo, MOXCem, 00 PeGoNOYUU U
ovLo. Tenepo y nux coznamenvrocms [Money for Mary].

Not the last place is occupied by phraseological combinations, which can also be

attributed to expressive lexical means: nesmo ne 6 ceéou canu, kopuums uz cebs dapvinio,



3Haem Kaxcoas cobaka, 6 mpu 2opaa djcpamsv, noogecmu nod mouwacmuips, and etc., for
example:

C makum obpazosanuem MOIbKO NOLYUKY CUUMAMb, d He KazeHHvle Oenveu. A ell
CKOIbKO paz 2060puil. He Jie3b He 6 ceou canu [Money for Mary].

As the above examples testify, emotions in literary texts of a writer are expressed by a
combination of a wide variety of means.

The widespread use of expressive word-formation elements and models, which allow,
on the basis of neutral linguistic units, to create new expressive words should also be noted:
O10KkHOM — BIOKHOMUK, 0OM — OOMUK, 600d — 800u4Ka, cnuna — cnunywka and etc. There is
also the creation of expressive words based on a ready-made expressive unit (o6ocopa —
0021COPOUKQ).

In V. Rasputin's fictional prose, there is also a significant number of nouns with
suffixes of subjective assessment, implying such meanings as: diminutive, petting, petting-
derogatory, dismissive and magnifying.

The presence of lexemes with diminutive suffixes is justified by the need for an
expressive representation of the sizes, volumes of an object or phenomenon:

-eK, -0K, -K. O0pOOKa, KHUNCKA, KYJIA4OK, pblOKA, HONCKA, 001AUKO, YYOOK, KOObLIKA,
coinku and etc., for example:

Ona cmana cuumamov Oenveu, ObICMpo-ObICMpPo nepedupas OYMAadXzCcKu, U 6ce-maxu
cuumana 0on2o: OeHveUu ObLIU MOILKO MPewtKamu U pyoniamu, U OHA NOMOM UX euje pas
nepecuumsisana. Kyzvma cmosin, 06e3 unmepeca u 6e3 60ONHeHUsE CMOMPpeN, KAK MelbKalom
oymasicku 6 pyxax [onunwi, scoan [Money for Mary].

-UK, -HUK. CONOAMUK, KOHYUK, OOUOYUK, CMAKAHYUK, PA320BOPYUK, PYOIUK, OBOPUK,
kacamux, wamepux, kycmux and etc., for example:

OHna sce cama, 6e3 nodckasku 002a0dA8UIUCH, YMO COJIOAMUK He 3Haem, Kyoa cebs
APUCMPOUMD, NOOMOIKHYIA €20 HAYMPO K HEeMON00O0U Yce, HO YUCMEHbKOU, 21A0eHbKOU
Hemot acenuyune no umenu Tans [Live and remember].

-eK, -0K | -K. enasku, cmapuiox, CblHOK, A3bIHOK, KOOBLIKA, Jlecodex, Nanupocka,
semepok, peuxa, myuka and etc., for example:

OH nousAn 5mo no-ceoemy u 3amoponuics, 3acyemuics, KaKk MATbYUWKd, — mo2oa
OHA OCMOPOIHCHO, YMOObL He 0OUdemb, YOeprHcala e2o.

— Tuwe, Auopetl, He conu, He HAOO. J10O0BL-MO MOsSI CKOILKO De3 KopMa, KaK Xyoas

KoobLKa, xcuna. He naoopsu ee, ne nonyacau [Live and remember].



-euK, -UuK, -04K. MUHYMOUKA, OYMbLIOUKA, WYMOUKA, NONeUKd, KHUNCEUKA, NUEeHUYKA
and etc., for example:

On npomsicusaem eti OeHveu.

— Bymulnouky koHvsKy, eciu bl HUYE20 He umeeme npomus. Bei mam uenosex ceoll,
eam daoym [Money for Mary].

-VWIK, -UWK. 0epesyuKa, CONHbIWKO, KAMEWKU, MAmywika, O0eoyuikd, 6008VWIKd,
cmapywka, 2onosyuika, scenywra and etc., for example:

He naoo Ovi mne nu neped kem mym noxkazwléamvcsi, 0d 0OHOMY He Nepe3uMosams.
Xneoywkom mot mens 3amanuna [Live and remember].

-eHK, -eHbK: necenxa, pabomenxa, 6abenka, osoenvka and etc., for example:

JKyk cnoxotino u kaxk 6yomo oagice NPUBbIYHO HCOAN, KO20ad ymuxomupamcs. Buo y
He20 Obll 3aMOMAHHBIU, YCMANbll, YepHoe Ybleanckoe auyo nocepeno. Buoams, pabomenka
9ma 00Cmasanacb Henpocmo, eciu npeoCmasums ewe, Ymo 0ObACHAMbCA MAKUM 00pa3om
emMy npuxoounocy ¢ MecmHulm Hacenenuem He snepsvie [Farewell to Matera].

As an expressive characteristic of characters, objects and the environment, the writer
also uses nouns with a magnifying suffix -ww: 6opoouwa, pyuuwa, nozopuwe and etc., for
example:

IIpsiuacey, I'ycoko8 nowen 8 KaAmMHu, KOMopwvle 2pOMO3OUTUCL NOCPeOU OCMPO8d, KAK
2POMAOHDBIL MOSUTLHUK, U HEOHCUOAHHO HAMKHYIICS 34 PACULeIUHOL Ha 2TIYOOKYI0, YX0OAUYI0
oanexko 860K 8blOOUHY, HANOMUHAIOWYIO neujepy, co cledamu cmapozo Kocmpuwa [Live and
remember].

A quantitative analysis of the use of special formants allows us to note the use of a
significantly smaller number of expressive words with derogatory and dismissive ones,
however, the degree of their expressiveness is much higher, since it is common for a person to
express negative emotions more strongly than positive ones. In this case, we have highlighted
nouns with suffixes:

“UMK, -AWK. 6OPULUKA, 20POOUUKO, OeTUUKU, OOMUWUKO, THOOUWKY, Mblcauwka and
etc., for example:

Ha evixoonvie u na npazonuxu Posa yesocana k cebe 6 pation u He nOKA3bl8anacy no
mpu OHsl, @ NOMOM npugezem ¢ cobol KaKkyo-HuOyOb MEAOUUMKY U 2080pUM, YMO NOLYYAld
mosap — nonpobyii dokaxcu, umo owna 2yasna. (Money for Mary)

-eu, -uy, -y opamey, oesuya, deavye, KHuxcuya, naremeyo and etc., for example:



Xouy s cnpocums e2o, Ha umo on maxoe Hadeemcs. A? He 2osopun on mebe? ¥V nac 6
pooose @csikue Ovleanu, Ho umod 0o makozo Ooumu.. Om cmepeey oax cmepeey.
Houepancs... [Live and remember].

-ye, -bl2, -102, -A2. 8opioea, densea, nesHuyea and etc., for example:

— llomHuws, /lanuna-menvHuk nui, 0ak e2o 3a uenosexa He cuumanu. Hy. Ieanuyza, u
sce. Tax u 36anu: Januna-neanuyea. On umes ooun max nun, bone nukmo [Last date].

Conclusion

Thus, the expressiveness of the language of V. Rasputin's works of art arises as a
result of the unusual stylistic use of certain linguistic means, the intensification of the
quantitative or qualitative aspects of what is designated, the use of associative images that
cause a positive or negative emotional assessment. Despite the fact that the phonetic type of
expressiveness in the Russian language is represented by a low frequency, that is why it is
characterized by a high degree of expression. The use of phonetic expressions as
characterizing means participating in the creation of the character's image is mainly observed
in direct speech and in comments to it. At the lexical level, expressiveness is expressed either
directly by the lexical meaning of a word, or it can be associated with the figurative use of
linguistic units. Consideration of vocabulary with objective meaning revealed the active use
of morphological and derivational means, primarily the suffixes of subjective assessment.
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