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Abstract. The object of study of the article is the mechanisms of formation and
description of the concept "city” in the book of the Turkish writer Orhan Pamuk "Istanbul.
The City of Memories". The purpose of the article is to describe the linguistic means by
which the discriptive analysis of this concept is carried out. When considering texts, a
complex methodology is used, including component, contextual and comparative types of
analysis. It turns out that the concept of "city" is realized in the texts of the writer through
certain meanings, images, patterns and assessments inherent in the national mentality and
worldview, as well as Turkish cultural traditions and customs. The scientific and practical
significance of the work is due to the fact that the concept of "city" remains still poorly
understood. The paper concludes that the expressive means in the language are represented by
units of different levels. The basis of the system of expressiveness is the lexical means that
most fully express this category, while syntactic means are considered as peripheral.
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Introduction

An individual picture of the world, reflected in a separate text or in a set of texts by
one author, is a part of the general linguistic picture of the world. It is based on basic
concepts, the features of which are that the realities reflected by them combine the main
criteria of human life and are reflected in such macro concepts as "live", "move”, "work",
"have".

Acting as the main unit of cognition, the concept allows to unify and categorize both

linguistically and mentally representatives of a certain ethnolinguocultural community.



Approximately in this way, one can imagine the combination and unification of spiritual and
practical, aesthetic, religious and mythological ideals that serve as the basis for a certain
picture of the world. Therefore, we can conclude that the concept, as a generalization of
knowledge about the real world, allows both to reorganize the mental world of the subject of
the conceptual system, and to build his ethno-cultural image [1]. Remarkable is the fact that
writers in their works strive to present a picture of the national perception of the world, and
this creates an opportunity not only to comprehend the ethnic originality of concepts, but also
to establish their functional parameters within the framework of the author's picture of the
world [2]. In the concept of "live", for example, the main criteria that unite it with the concept
of "person™ are the concepts of time and place [3], which are leading in the verbalization of
the concept "city"” [4], which is a complex phenomenon, interest in which is noted by many
sciences, including the humanities. In philosophy and psychology, the "city" is perceived as a
special environment in which the formation of a personality takes place with its inherent
character traits and peculiarities of the worldview. This concept, as evidenced by our
observations, in spite of its significance, is still a poorly studied concept in cultural linguistics.
Nevertheless, this concept reflects a rather complex system of spiritual-moral and moral-
ethical dimensions of the picture of the world.

Purpose of the study

The purpose of the study - linguistic means with which one can characterize and carry
out a descriptive analysis of this concept. That is why the main emphasis in our study is made
on the analysis of the specifics of the verbalization of the concept of "city"” in the individual
author's picture of the world of Orhan Pamuk based on the material of his book "Istanbul. City
of Memories".

Materials and methods

The article, based on the Russian translation of the novel by the Turkish writer O.
Pamuk, provides a linguistic analysis of the implementation of the concept of "city" through
certain meanings, images, patterns and assessments inherent in the national mentality and
worldview, as well as Turkish cultural traditions and customs. When examining texts, a
complex technique is used, including component, contextual and comparative types of
analysis.

Results and discussion

Perhaps, it is not often possible to meet a person in the world who does not know
about the existence of the ancient and fabulous city of Istanbul on the shores of the famous

Bosphorus Strait. The city is a kind of connecting link between two continents - Asia and



Europe and is located on seven hills, each of which - is the owner of a majestic mosque and a
Byzantine church.

Orkhan Pamuk, with the brush of a real artist, presents in all its glory the abundance of
historical monuments, lovely streets, magnificent villas and canals, directly and indirectly
introduces the reader to famous artists and journalists, as well as to a whole galaxy of crazy
historians who have displayed all the "transformations™ over a century and a half this still
regal city.

An unusual biography, begun as a portrait of a young artist, turns into a wonderful and
fascinating image of an artist who paints a unique city.

Linguistic analysis of the language of feelings and emotions in the writer's works
allows us to see the variety of means of their expression in an artistic context [5].

Orkhan Pamuk is precisely that citizen, patriot and writer who survived a difficult time
for the country: «deno 6 mom, umo 3a 6cio 6010 JCU3Hb 51 MAK HUKYOAd U He nepeexda u3
C80€20 patioHa, co ceoell Yiuysl, U3 ceoe2o ooma. M s yeepern — mo, umo ceudac, namvoecsm
Jem cnycms, A NO-NPENCHEMY IHCUgy 6 Hauem cmapom oome... MHe Kasicemcs, umo u
ceoeo6pa3ue Moezco pacckasa o cebe — u, cmajio 6bll’l’lb, o CmaM6sze — npoucmexkaem us
mo20, uYmo 6 JN0Xy Mucpayuti u nucameseli-nepeceienyed s YMyOpuics npo*CUmMb
nsamvoecsim jem Ha 0OHOM Mmecme, Oojiee moeo, 6 00HOM u mom dice dome...» [Pamuk.
Istanbul: City of Memories]. Even in this small "confession™ we see the author's desire for an
appropriate figurative design, which helps to keep in sight any changes in feelings and
experiences, which serves as the basis for a subjective assessment of the dynamics of the
intensity of a personal emotional state, allows us to feel the writer's immeasurable love for to
your city. With special pain and sorrow, the writer shares with the reader the fabulous beauty
of the city: the remains of its former inimitable greatness, unique monuments and objects of
Istria.

In the 19-20s, cardinal political and economic events took place in the country. The
Ottoman Empire disappears into oblivion, Istanbul ceases to be the capital (1923).

The first thing that catches the eye of visitors to the city is the indifference of its
inhabitants to the ubiquitous historical dilapidated buildings and numerous ruins. This feature
is not at all typical for European cities, in which historical buildings and structures that have
survived to our times are considered museum values and are protected by law. Of course,
modern civilization has "Turkishized" Istanbul and it has already largely lost the greatness of
the Ottomans, who were admired and marveled at by Théophile Gaultier, European

ambassadors, as well as guests and travelers of the period in the XIX century: «/[pesnuii



yeump Cmambyna, HAXOOAWUUCA HA NOJYOCMpoge, O02panuyeHHoMm Mpamopuvim mopem,
bocpopom u 3anusom 3onomoii Poe, nauunas ¢ cepedunst XIX sexa cman 6o mnocom mepsamo
CB80U UCMOopuYecKull 00IUK; NO Mepe MOo20 KAK UMNEPUs pYUULACh, NPouUcpvléaild 00Hy 3d
Opyeoll 60UHbL U PA3OPALACL, €BPONEUSUPYIOUUECS OCMAHCKUE YUHOBHUKU B03600UNU 8
Oeonelowem u ucnvimuvléarouem oemospaguueckuil 63puvi8 20pode Oonvuuue YPoOoIusvle
30anus...» [Pamuk. Istanbul: City of Memories]. In this case, we have a positional,
syntagmatically correlated set of metaphor and metonymy. The first of them in a functional
relation has a close connection with the predicate, and the ratio of the second is more
correlated with the position of the predicate and other members of the syntactic construction.
For metonymy, the focus of attention is an individualizing feature that helps the recipient to
quickly distinguish, and with the help of metaphor, characterize an object from a number of
similar ones.

ABTOp MOAPOOHO PacCKa3bIBAET O CBOCH CEMbE, a UCTOPHS ITOW TYPEIKOW CEeMbH —
3T0 TOke ucTopusi CtamMOyna: «...HYIHCHO 0OpamumovCs K UCMOPUU 20po0d Nocie NadeHUs.
Ocmanckou umnepuu u 632/IAIHYnb Ha mo, KaK nocieocmeus 3mo20 naoeHus: ompasuuCob Ha
gHewnem euoe CmaM6yﬂa, u Ha mo, KdK OHU cKda3aiucb Ha eco obumamensx. Ileuanv
CmaM6y/za — 9mo U HacmpoeHue eco MY3blKU, U <2J1Ad6HOE NOHAMUE €20 Nnod3uu, Uu
onpeoesieHHblll 83271510 HA HCU3Hb, U COCMOsAHUe OyuwU, U Hekas cybcmanyus, 6e3 Komopou
Cmambyn ne 6vin 661 Cmambynom, — éce cpasy...» [Pamuk. Istanbul: City of Memories]. In
this example, the writer uses a wide variety of language tools. By immersing the metaphor in
a new phrasal environment for it, he achieves a renewal of the traditional metaphor and
endows it with a new quality. Such an unusual rethinking of the trope in a new verbal
environment expands the area of its lexical and stylistic use, reveals the hidden possibilities
inherent in it.

The image of the pictures of the transformed and old city, running like a red thread
through the entire content, evokes a deep melancholy in the writer's soul and is reflected in
the pages of the novel in the form of a heap of ruins, wretched and dirty streets, old and
dilapidated monuments, and of course evokes similar feelings in the reader.

Assuming such a reaction, the writer seeks to forestall it and fully achieves the
intended goal. This sadness is especially close and understandable to a middle-aged Russian
reader who has seen with his own eyes and deeply felt the stages of a difficult transition
period: «...ne 3abvieaiime, umo 5mo s, Ce20OHAUIHUL, NAMUOCCIMUIEMHUL NUCAMEND,
nolmdaroCsb CBA3HO U 3AHUMAMENBbHO U3TOHCUMb NONOK omymeHuﬁ pacmepAaHHO20 HHOULU.

Kax 6v1 mo nu 6leZO, 6 mecmﬁaduamb - eoceMHa()uamb Jlem s ucnoslmsledsl omepauenue He



MONLKO K cebe camomy, HO U K OKpydcaiouel MeHs Kyibmype, K pedam OQUUUATbHbIX U
Heoqbuuuaﬂbelx Juy, 06‘b}ZCH}ZIOLI/;I/DC HAM, KAK Cﬂec)yem NOHUMAams nie Ui uHble CO6blm1/l}l, K
APUIUHHBIM 3A20106KAM ca3em, K CMpemMIeHUI0 6ceco 20p0()a U OmOeNbHbIX e20 dcumerell
Kasambvcs ayvduie, 4em OHU eCmv Ha CamMoM 0efze, U K UX YNOPHOMY HEMNCENIAHUIO NOHANb YMO-
aubo o camux C€6€, K omdaiou;wwc;z 00110 8 Moell 20/106¢e 6y1<6am 6blBECOK U DEKNAMHBIX
naakamos. M k C€6€, u K eopoay 1 OMHOCUNCSA C OOUHAKOBLIM npespumeibHbim
npeHe6peofceHueM. ,ZZero, 61,{014]1/10, OCJIOJHCHATIOCH euje U mem, 4mo nocie nﬂmuaauamu Jaem s
yorce He Moe C NpedcHell NecKOCmblo VKpuleamvbcsi 6 ceoem "opyeom mupe', Onacodaps
KOMOPOMY Moe 0emcmao Oblilo makum Kpacounvlm u cuacmiuswvim...» [Pamuk. Istanbul: City
of Memories]. In this passage, the tropes present have a rather high expressive potential,
which allows them, in combination with other linguistic means, to give the context a sublime
style. The modal effect is formed by the presence of metaphors, metonymy, epithets and other
means, the skillful use of which has a rather strong emotional impact on the reader.

Orhan Pamuk's Istanbul is the antithesis of Constantinople. The writer spares no pains,
depicting the indescribable grandeur and beauty of the city during the Ottoman Empire and
uses only black tones, depicting it in the period of transition to the European model and
secular life: «...cosopio s u o yeeme noxumymoeix, onycmesuwiux u 3aOPOUEHHBIX SIbL U
HeBseCmb Uem CpYIHCEHHblX OpﬂXJlblx porcassblx Cy()OG; 0 cmuxax, Komopwvie moarHcent NOHAMb
MOJIbKO mont, Kmo npodCul Ha Smux 6epezax 6CIO CB0M0 IHCU3HDb, ubo coeopumcs 6 HUxX o
Kopabnsax, navigywux no bocgopy, u cmoswux Hao e2o 8odamu 0COOHAKAX; O MOM, KAKOBO
AHCUMB CPeOU PA36aNUH HEK020d BEIUKOU U MO2yYell YUBUIUZAYUU, CO30A8Uell YHUKAIbHO®e, HU
HA 4mo He noxodxcee UCKYCCmeo...; Yepno-benas ammocghepa Cmambyna... 8cé ewe sxcugem
Ha yroukax Tenebawu, /[icuxaneupa, I'anamet, @amuxa, 3etipexa, Ycxkwooapa u HeKomopwvix
bocghopcrux oepesenvy [Pamuk. Istanbul: City of Memories]. By selecting and using lexical
and semantic constructions, O. Pamuk manages to implicitly represent in the texts his direct
relationship to everything that happens. The close connection of a number of metaphors with
other referent members of sentences allows them, together with the main function, to
explicate and also aesthetic, cognitive, characterizing and text-forming.

The writer assigns a significant place in the description of the city to streets, mansions
and other structures of Ottoman times, ships sailing along the Bosphorus, weaving his own
thoughts into the canvas of the main narrative: «Eouncmeennvim cmapvim 0cobHsKOM 8
Hawell OKpyee, HAXOOUBUIUMCA 8 Xopouitem cocmosHuu, obl10 nocCmpoO€eHHOoe 6 KOHYe XIX gexa
KamMeHHoe 30anue, KOmopoe 8 C80e 8peMsl CILYAHCUNLO pe3udeHyueli senuxux suzupei. Koeoa

Ocmanckas umnepusi pyxwynia, a cmoauya Owlia nepeHecena 6 AHKapy, OHO nepeuino 8



pacnopsicenue 2ybeprnamopos Cmambyna...» [Pamuk. Istanbul: City of Memories]. The
description of the old mansion and the emerging feeling of stability and warmth at the sight of
it brings the space of Istanbul closer and awakens in the writer's soul a feeling of something
"our own", "close", "home".

When Orhan Pamuk describes Istanbul as an organized space, for example, lexemes
such as odeopysi, mewemu, mocmoi, ocpader and etc. acquire textual significance.: «...
kpacoma mevemu Cyneumanutie — cmpococmos JTUHUU, U3AUWHAS OP2AHU3AYUSL GHYMPEHHE20
npocmpancmea, copasmepHocnto nponopuuﬁ benocnedcHvix CMmeH, NOUCMUHE MY3blKATbHAA
caApMOHUA HeCyujux bauwen U MAaneHbKux apok, 3amedameilbHo 6bl6paHHO€ Ppacnojioscernue,
O1a20poOHaAs NPOCMOMA C8UHYOBO2O NOKpblMuUs Kynouaos. <...> Buo na ucmopuueckuti
yexmp CmaM6yﬂa np0u3600um maxkoe CujlbHoe enedaniileHue, NnOCKOJbKY 2paH0u03Hbl€
cobopuvie mevemu — Cyaciimanutie, Ausa-Cogus, HAeyz-Cynman-Cenum, betiazeim u opyeue —
6ce ewge coxpamsiiom ceoio nepsozoannyio kpacomy...» [Pamuk. Istanbul: City of Memories].
The modal means present not only expand the artistic possibilities of depicting the canvases
of the city, but also closely intertwine them with the social, ethical and aesthetic values of
society.

Conclusion

It turns out that the concept of "city" is realized in the writer's texts by means of
certain meanings, images, patterns and assessments inherent in the national mentality and
perception of the world, as well as in Turkish cultural traditions and customs. It is also
noteworthy that the concept of "home" in his artistic picture of the world is primarily
identified with an independent closed space controlled by a person, a dwelling limited from
the outside world, with a rigid taboo on openness, unlimitedness, uncertainty. At the same
time, a home in the concept of a writer is not only a family, close people, but also a city, in
this case Istanbul: «... sz orcun na cmambynvekux xoamax, u Mou OKHA HEUBMEHHO BLIXOOUNU HA
Bocgop, nycmov oasxce nopoii 0630p HemHno20 3acopadicusanu 0omda, Kynoaia medemeu u
sepuiuHbl Opyeux xoamos. Bozmooicnocms eudemv bocgop, Oasce uzoanexa, umeem Ojisi
CmaM6yJZbI488, oueeudno, ceoeco poda OyXOGHyIO 3HAYUMOCNTb, NOIMOM)Y OKHA, ebzxodﬂuwe
HA He2o, CmaHoeAmcs 6 HAux Keapmupax 4em-mo 6p0@8 Muxpa6a 6 meuemu uiu armaps 6
yepxeu <...> Koeoa s cmompio Ha uepno-benvie ueypul nr00et, moponsuuxcs 0omMou 8
Pparo CZyCWluGW@IZC}l memHome 3UMHe20 eeuepa, mo 4yecmeyro cebs yacmvio dmo2o zopoda,
yyecmeyto, umo s He uyocou smum moosm...» [Pamuk. Istanbul: City of Memories]. The
given example clearly testifies to the systemic nature of expressive means, implemented, as a

rule, by a variety of language units, the initial base of which is lexical means. The role of



syntactic means is much less and is considered as peripheral. The concept of "city", realized
in the texts of the novel by means of various kinds of concepts, ideas, images and
assessments, reveals to the reader the originality of not only the national mentality of the

writer, but also the set of inherent traditions and customs underlying Turkish culture.
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